(a5~ olo) e Dlosl & L
Ole Sl g ol&sils = Gl o gle 5 Sl 3Ll
WA Okeslis sle ASsle p il JLo

* R o e g
Sy Sdder § (Al (o) y

Gl wes g5
Ofoed lgw e g9 oI5 HLsls
STACUINC S o
Oldod u1g oMl 15T olLL1S 5 Skt
Y JETE TR
Oloed bgw e g9 olLL15 Hb bl
SErBT ae>
B Olwdl 9 Ol Ayl bl )l (Sgamlild

4
Lol (e ol B LY 50 Gy 2 (6520 0555 (630 eaidzen 0,5
3_.‘..>-J5.,L.43)@\ouchwﬁlgb)o}wm&gj)\mLgugb)m
555 a6 i Olid Sl aas 93 ;3 LY ge (slmesy sl HLS 55 (65t
G_M,q_:bg_e?jlr_“g_:a;}g_ﬁsgl_gjlv_adg\_;%‘uj
Bl 3,5 4 aie ALl Ol bLE el s UY 5o 0ics 5 Olieadde
0L 4 (s sie L;uolgj_?jw.m@cb&_“; adl Laaos 5 ol
Sl 5 8 31 400 g 5D 5 (O gl 90 5 (Al 90 e 5 Ao SG“._:K;\
Jl—ab@cwﬂu@ﬂbcﬂwLg\_éwj)v\_oby)b)}_v-jgj‘;&_f
b (e 5 ‘_gL?A_zg«Mn)«wf)L:» HUT sl 4‘5.._:&{21 0L 4o (6 e

e o edd s HUST o i 51 (S0 S enlital (g 5L s

WOV il 2y b WA/ /il Sl 5 s
mtytaheri@yahoo.com Ot 5 (S5 S ey S5

hamid.aghajani@yahoo.com - ahi200940@yahoo.com



WWAY Okl 5 5l A &jlad cojlenr Jlo o giuder Dlosl & 525 \r7

ol Sl e 53 e 5 ol Sl (g3 dman oy late a3 (20 O, S
S Ll el Sl Cole) s 4 s e el (6 ST JLisl
015,58 3 4133558 yetcan (ml L liS o )l 5 5 05 eSSl cblies 5 LY 50 Ol
D3 45T LSS T (s e ls ol oS5 58 IS sy (g 0 s las
S sl sdmie S Ol L s 5 05 G b Sy 0L5 L ol T
Ol am )y s s=n Dlalad I (6l o s a5 LY o sl il (ol 8o
el it b e eolne
Sl camaz 5 ¢ ol I LY 50 (6 5ime (5 5202 S hmtls” SLd 019

4doido-

9 olie 003 8 5 cmul Oyle dam 50 14T Sl odaT dam 5 Cis a5 s
5 Jelse o as 5 L) dade 0L s LaoT dale s T 0L (20 (sla ks L
b AL 5l Olas chia e e bl oS Gl a0 (G5 05l 2
S ol ST ORIV (b L) (b ey T e sl 48T b o
Sl o )l 5l (S adofm s o5 () 05 a5 ke pidy 1y dexr 5
5Lt sl,b oS ) 5 (sl Ome (IS S ST s Al e 5 S
O g2t il LaOT (gl smmme o sl 4 SOT 1 iy 5 i (LaOT gl ol
0352 $5laman o M 5 s b a5 ,UT OT 11 B 5 bdd glaas )T 5 Lacels
Slasl 1,5 o5 md dan 5 aS 0T I 5 (Y7 :\“/\Vc}_‘g-cl_oé) (] 2l OS5
L3l e 5 5 ab s bas syl e ol slas dONANYAS (T 528 (el
dade OLj o el S s 5 Ule e sl o a8 40T 5 5 o
LS il Ll 3l al 51 ol b Calid 5 0ds 5, (b s oo
b 5l G5 5 S ol el cbbne gl pddan 5
= 5 ol (o SKan b i |y as dan 5 085U w0l biceLo
Robinson, ) asles .87 Cay 5 clms dar 5 ol 45 (65 an |y jad oo
.2010:75



V7Y Ssie bt § ki w) p

LY g 45 1 00,13 (6 gt Globaans 51 5T 5 UV o 550 3 4zl Canly o
Lasls)l 351 513 a8 o 8 o cp ol e S (N 5Ly o IS s b s
A OIS s L Sl 53 S e Sl Sl i ST 5 LS
23 Slme p S o i Ulen 48715 08 55 ol S gy ol 55 Ailas S
s D3l Bl s 5 0 pammn Ao 53 S b s (el Dlls 5 Oy - O b
Ay Olia) CalSs 56 S 3L b Lask a8 (5, S 5 L B0l 35 3003
50 LK 5 Grae 51408 ol LY ge S 0l (ol ol Ol

! o.>|.>J.w ojg.':: 4:35‘5 0)9 Lg\.hs;ibjubujﬁ L;Laqléj C)‘}.ﬁ‘

— s > A (a.L__Uf — I g_,}\ NPT
e g L T
Oy e )l 54 > (5, > oT 5l N PETE IR

V¥ AVYE (95 YA (g o) 5e)

3o

o oiS latie ez claiie I3l ol 5 4 (6 3 5 S ol 51 i)
(T?Z\‘”V'q_g;b-«)

55 Laojls 5 LS s dautls 5510l 50 a8 ol ol ad g
ol 5 48T s QLS ) (e ST L sd oo el (ol gl gl SL e & o
J_<i.>4_3.(\’b:\Y’AY’LQJJ;\J%)(<;J_<1¢HQT4_54_1QJ}_>'M2_3J>.r_?).>
.g;..ﬂlcgwa\f;l”o\)@&,w@u,aagﬁgﬁﬁamdum&;w

Lo 5,05 &8 3 5l 5mSTHLS 5 bals s 1a om0 A5 o L
Ml alin sl g ¢ e s 5 (658 5 o lomarl sl Sl ST (lnaa 5L
JUas 53 0L slacus siioms ol 5 Cpew el dias sl 05 SLj O, b
w538 1 OLaladl) 5 abws 45T Sl als Slys o Ssna 3 Jlo poalin
Ross, ) alesls (al_>u| Gt o ) OT Slalys sdes ol 0SU



WWAY Okl 5 5l A &jlad cojlenr Jlo o giuder Dlosl & 525 \PA

i) S e ol Ks 2o h 5 Il Dl s 1y 45 «(1994ixxvi
(FF=1 Y0 A WAD oSS

3 orelS L s Olslitig e o Ly (o sline 0 55 o 0o ti 48 Lo
Sl a3 5 0Las ol 53 ;8 ) a S Olinl AL o la B0 53
Ol 53 godys, 55 1y Lo e e o)y (G e Jool i s LY 5a 55157 cp 5
et oty g C el 6Bl ple Uy 3 odle C b 5 68 3 0T S b
45T Sl il ol s a3 5 (aT (S o)l 0L Sl 28 5 Sl Lata 5
5Ly (38 53,8 a5 s 1 ple blins dal g 81 UT o3 ol o 0
Db 5 sl ool e 4 sy dewsy3des dl g e 55 58 cdas &) Sl
o 3 e e s A s s S S s 5l B3 Al e
=l o e 5 5500 a0 sl (FY DIYAVGIUS) Wl e 9 A 3L o (6 1 ¢ ol
oLl pls Sloely Lyl 28 351550 3o o35 55 3w 53 1 Jals 45 8
1,;\_?‘514*,_@.;,}Trﬁ\,_;%_;g%,g\,vp_}-j;}};),@_;gg_w\pu
@Y s 48 Cnl OT 1 (ST ol 23 lvacaz 5 5 Dbl Jool oy
$3 35 518 S8 5 Sl o e Lot 333 O s baaas 3 ) 5 e
O B T X B R KPS PY PR ISP N PL R
.(Das, 2002:165-166)

Lacode 51 LY g0 el ;505 15 S 51 ol HUT slaaas 5 5 LY 50 Oliwls Lal
S OVAMYES) LT & ST, s 5 Jliel a8 glaacas 5 dlauly 4 iy
o313 pLail (1474-1440) Ll "6 5T 5 QARSI T slans) 5o
352 355 p OB it o5y ool ey 3 (Sl L oL Sl s g
85 bl 5 ae slnT 53 5l Sus5 ols Ll aS0T sls
e o Jlezdl e 55 05 LUT &8 55 5 )L 0T L o 8 Olger Oldieiils
L Ol b Jool s il g a5 5 e (S cilipo 5 SU e 2
o3l 5 oo 0L 5 s 5ol SHLaoT Catlid 55,55 Ly plaze s st e
.(Yohanna, 1977:225) .t o )



V74 Ssie bt § ki w) p

ST plas a8 ol ol U e slaaiy il Sdle & b (555 2 4
a5 i ol 3l G 4y 0555 ey Jw VY i 1l ) e 5 p s late
) 5355 Sles 5 5 o 3L 5 e (sl G L 5 0 S LS (Lol
Il 51 aST0lr 6355 oo 035731 0T dals 1 555 s a8 el OLL L 45 g
LG T o5 s catibus ¢Sl 55 LV 50 il (slsaer 5 0585 01440
bt 5 Cml 03 5 = lan Gluls o ST 0 5 59 3 5 Ol e 4 o Jlod
(Magida, 2008: 231) sl oy 9 4 Olgzr il o 53 OT 3l adens
i LY 5 50T Gl 5 a5 Jolowd as a0 stes S (L 8 0
aIlie S 3 gt 3l 515 5 cmmlie Sl LaOT 53LIG 55 55 5 5 55 Aol
Bl o 5 sbae st pl 3l an 0B ST (sloplal Sl oy Lm ) 53 Lo b e
S ol SR Slatar 5 oy 5 (5 e LT ey i Lty
669 T plow daz 5 Osal g Sy 5 0510 s on (S —imn (550 (i LY 50
J5S 50 K5 o p iy ) DL S s adlead s e s OLI3 Ol5s o

S

e SogulY

a5 3y 5l 580 0L G 51 ek 013,85 Sl oL s
Lo Lo Toals oDl &8 3 55 ¢ s l5 Bl 1l 035 sl Ol izie
B St s o 33 (53 Ll (6 b a5 s ) oKty (s
355 ok i s 1S OT 13 Olazr 20 05 gan Olar e sl 2 05 5 iz 85150
OF pllaad ¥ jaidh il 03,5 0Ly i 2t e 5 035 e e ax s
(€ n3 5 cadsy by g Al C—Lm Iy 2o s Jall ade 552 Vs 02 0
O el jlasl 2 et e Dbl 53 (VF:1 470 L odl)
Wlods 555 1S oga ) =4S 5,8 50 T 8 e S sl
(ml Lo o iy a3 J3lme Ly 5 ST ol 3 i 1 (VA VWAF (ol )
v_fq_q:g-j)adw\éﬁﬂ»tdﬁ;wdw;!.\_fféslﬁjbﬂ_i
(Honig, 1985:154) (s, .



IFAY Okl 5 sler A 55l cpsler o ¢ s Slsl & 25 2

Mas sl Og2e 5 ad a5 Ol 3 48 S Lo i Ll
05 U g e 5 ,els (V121 0 Ol 1 anl tiles 57 G b 401
quJ;Llfuajg\>>o|j;;g;sdbwéluw,>6}.;ﬂrurﬁm
;.;J._Ju).sA_Sks_il)TZ..\_«c}w\a:fSL_aC}J}»ﬁ\JJMGu&
wlogﬁjtc;t_i,z;bﬁjsuuuuuuuﬁwﬁtﬁ,\ygwj
sy s i JmB it i 5 355 55 04l (AtKins, 1951:128-129)
Dlas e 8wl

bl e 5 )

VS i e 5 Y

(France, 2000:4-5) " s/;T dox 5 ¥

Jol 53 3l a5 53 moline Ol i lo 51 (S sliel as (e
(EPCPY TR N | P ORI B - PSS B P PP B
3 e 5 0l T (o Dl a3l (6 T adie 0L (3,5 sl
Gl 3 U O ol (sl CadU abes 5 sl ol e AT L o) G e
S5 ool e 0 UL A B ol (ool de 5 =Y ol Ol 5o g 4l il
Ll o e 5 G DT dazr 5 L ol (ol a5 (ool ol b Gllae 5L
L ol SMar 52w 5 obins 55 (5La olaiasl (LS 5 el et (Ll OLSGl s
a0l 5 Ken S LT U il (ol e 5l L ks Uil a5 0L &
,g_agr_aueupai_i;;mot_g«_gu;_wl(.,'w_{t_?.ﬂuju_f&_ﬁ
Sl anlie an aazr 5 (Cdl) 05 9y (3l o 5 (3o Jol) 350 (panas (55l0L0 5
o sl ol s OV WYAY s el e Csley (J ) J—o) Jinas
6_?51)‘_;\,\;456\4}:_.:.wl<<@m_$w>>Jj)g@>1@j)>9}4b
Wl b3 la

Olms 5 Sl ol i 5y 4 8 ool ol 55 o e Sy o2l )
‘9dj‘—ﬁt}—g:C,—w‘V_G.ﬂ‘}_ALQjJcujj)ﬁ‘&‘ﬁ‘)bﬁj—:ﬁdm‘jdéljx‘
bl



W Ssie bt § ki w) p

Jol o e S s it SULSG (5)0Ls5 an s ol 3 o e =Y
i b il (5 b he 53 o e 0T 5 ol (same effect) o, 3L
:L?QIJML:‘C,.“HA_&uy@ﬁﬁﬁ&)gé\oulf‘g\ﬂlw
e St 5 ¢S Sl el Sl e e b0 o 5 2B i 5 oS 65U
sl a3 Lap ol ol andl 3 g o 58 lme 5 oS Sa b
e e 2

Ldag bdiar i Lok 55 sais |5l o2 20 45T (28l s 53 -Y
s e Ol a5l 5 saie 4 cdas Jlasl ae 55Ul 4 ol LS

S b oS 5L aalS 55,8 e oSSThade 0L5] L3 5l o 2o ¥
¢Sy JolB ot sl (gl g odd 4 s d[ e Ol yo] 4S5 e JLS 4y
]

wils |y ol e s 5 S oSl M e 4SS e o e 0
(OA:Olea s s ST L &) As

G Ll -V
33,5 oo YO Jl 0 g5t 5l 4B 5 ) o slaier 5 (5 jme il
$lidlie (b (5525 ol pU 4 Gl Sl s 51 (S L i S
STy plaiar 5 eimpan 5 08 U S it g U 5e 0T ol 575 51 b
5B g eI 655 48 8 Oy o sy 53l sladly 4 Jlw 0T S
= =8 G gladlw 55 BV YO (695 y) 3 5—ad b e (ol 5 )]
aS Sl b5l V_.»LEJ\};.\J_:f.s OT 3l s Glpans 5 Oy wlaols
as B LT i G b (g e °}:—1)‘-—: 3 U5 ,UT sladcas 5 5l JlS (w0
¢_..»\os;dl)lcg}.‘a_fudldllaN,a@@bgdéjrwlgwﬁal_*.fun
ol osmsins 5 Laacam 5 ol slil s Ao ol s Ll L(FAA-TVA 1FVY (sl )
Sse S ,e palan 5 eualin JLEH el 53 o310l U Olaz 20 45 g 55
BERUF- I o\)u\wjg_wlsp\%_asuum,;ﬁculub G 5
4 G 355 51 5Ll Ol (6l o Olaz 20 48 3 13 5525 da 5, sladsdis



WWAY Okl 5 )ler A &)led ol Jlo ¢ ks Sl & 2 Al

OL_:A O_L‘)J .u\._”objj Jl_i LAQTMLL_L)‘JA{L-E}\ ‘ru\_s.:» LSL-AA‘-"'?J:’.
15T Gla0ls ;8 5 Cbliue 1 S50 5 il Ll ¢S5 WS, el 557 ladas 5
j‘)lj&&j)‘é)@)bé.ﬁw&ujﬁ)l_&‘dwla-uwr?ﬂd‘
AVYM I 534S (6> Jadlpl o b i (ST LS o T (os) oz
UV PO I O P - S B P TS PN P P DU -
g;—éJMgJ‘S)L—EO—“Ki‘-‘“'?jQM—”‘i‘—l""?)'“)o-"jabjjw,)ﬁ&"&f“'

Soho Sdez i (2Ll 9 (B0t
st Slnaaz § Jazl (s 55 (B e AT dal gt (o 2 45 40T
S5t 45 Lol a5 Al ) el e T 0L s iy b (520 DS
5 Gy o 5 el LT IS 0 5 L] e il (g 5 ne
B o i ool s Ll R A=YV IVVY (51,) Gl ot e 5 00T
P P N U U Ce - IV EDV S S gy
o b 5458 oo S Glaaar 5 55, 3 Aty L LG Laaar 5
a7 4 0T s 5t sl 55y (oSl (Sliniar 5 o Sl Livtar 5

(Lewis, 2008:564-567) coul odss Sl (5 gi2e 5 a0 laikzuls

0555 5L 03 5ol Olaaddle 5 Oliboes 48 Cils 15 55 il cimen
L Ligim oml 5o Ll les s oSS O 4 LY o Hlaciil i 5 ay S
Al s BE s 5 51 (S il oS s dial o (e Gl e
b b 05,8 a5 IS 0L 4 s e 3l eSS s s it
S TS plks s et oleasT s D B 0L a5 )
s O e s et Ol ya a5 LT e b1y (652 I glod ST, Dol abs
L al g Bl gl s clilekils Sl

|gome Smom 1ol Jhmin y Ol (6 50 (Slamazr ) Ol s S 45715 (5,

&'uwjdj‘i.uj.:)_{r:@'MJ}J@Q\%@&&H&)‘MB‘}@J}



A% 6#6“%}#@)}:’

Sl 4S04 8 Sy g )b in (555 31 5 Alaal g 45
Slaaaz 5 Cmal (Sl 0L e 5 sl 5 K3 5 )b OLsj o or 2o bls
(O g S0 (YY) 0 gy 90 (pIAA) (A ly 0 (2 VAAY) (o sls
15 (Yot F) ol 2o (pV48Y) (OS50 (p)459) (& —5D «(.p)4Y9)
ool 4 b 45T (e Lads S i ol e 51 (Y 8) bk
LaS a8 Oyso Bodalo Lon 3151 bw g 63,8 slilals aes 5 1, Lao)T
SISl 5 K (6,5 S ) ol d slad e 5 g dima g s T )b 0L
Ol e Coms |y 355 HUT Lal 6los 7" s 5L" olne oSS 0L 4 ckizils
5 CoVAAN (SO el 585 0T cdles el CLST i 150 4l e 5"
Wl 65 ol 51 (01440 iy B (g b 5 () 44F) (S

o dr 5 L G e o Gl 53 4T Sl Dy e by (2 85t
ole (S5 5l 6 e b el g0l o 03 o e ol Kl Juad
03 ) e 013,85 51 LS gy b 5 L ¢ e 5 AaT dal s o 0
dglie s 8 al i 23 e e VS ST el Ol e s Ml ST s
Sl (o b 15 n 4l 5 013,51 55 Dlar 20 Calibee Lol ket
Al w51 05w sb 3 (Kb Sb ol g el &K

LY}A Qﬁl})A{MU@MCﬂiaJ

VU I . ) EP S WU U N | U PP i TR
Aled 05 s, p 5l Aot e LS Ol S
Sllo p b sl Gl e b b oal 5w Y
G s LSS dn il s ol Sl 5 5SS e f
pls OVl it 5 OVl L p B OV e m A e
o Dl ) Gz e 093 ool Ld s bl S a-F
WJ:JOTU&;-?JMQ S 95 e ATl s =V
s i3 Ol o |y WS ST i ss 55 0l 5 Ol 5A



WWAY Okl 5 5l A &jlad cojlenr Jlo o giuder Dlosl & 525 ‘¥

SU i 3yl 5T ol aS a0 sl G 5 B 0L ol ol 25T-4
Ol o 0 Conl Gie b ol Il Gl Ghe 2T Y
OVYAY (Jgl 555 ¢ s o) 50)
oISy Ao —1-¢
a1y 5 Ot bleee 45 eSS 3 it eslasy e VMY L s
(il 03,8 S Glate Sl 4 S 5 550 S Ol s ladb ey

o (S o allilie 1 SLIS of e a5 50 Jl 55 5 e Glaax 5
35S 5ol s 0L an puglasy bl Ola o 00 b 55 0T dadie Ol e
545 5 Sl 5 ol Slalie )3 (g fpmad g 5 09 Ll )b 5 o e
pdes azdl . Cils Sl jatcs ) obas (630 003555 0,3 Il dad 53 Ol
8350 s pgate dar 5 g Sl (S5 DLl 5 0L 855 5o 5l ede Dl
sLasl sy 9 3 Oyl Olan 55 st o3l b g oLy g'—"‘)g_s—l“‘ ¢S i J g
oo Ol Olomales 5 L 585 oy 5 S35 )15 0SS 0 Sl o o
(ol pl il 5 a5 350 0yl pad (53 UL b Lo las s S Olas bl
3 0L (oS 815 s (e Ao 5 Ly 39 03,5 a5 45 0T assls

bl 13 2 6 e DL ol

3By Caly)y 4 b S A §

“l. From reed-flute hear what tale it tells; what plaint it
makes of absence' ills.

2. From jungle-bed since me they tore, Men's, women's,
eyes have wept right sore.

3. My breast I tear and rend in twain, to give, through
sighs, vent to all my pain.

4. Who’s from his home snatched far away, Longs to

return some future day.
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5. I sob and sigh in each retreat, Be’t joy or grief for
which men meet.

6. They fancy they can read my heart; Grief’s secrets I
to none impart.

7. My throes and moans form but one chain, Men's eyes
and ears catch not their train.

8. Though soul and body be as one, Sight of his soul
hath no man won.

9. A flame's the flute's wail; not a breath, that flame
who feels not, doom him death.

10. The flame of love, 'tis, prompts the flute, Wine's
ferment, love; its tongue not mute.”(Redhouse, 1881:134-
135)
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“l. Hearken to the reed-flute, how it complains,
Lamenting its banishment from its home:

2. "Ever since they tore me from my osier bed, My
plaintive notes have moved men and women to tears.

3. I burst my breast, striving to give vent to sighs, And
to express the pangs of my yearnings for my home.

4. He who abides far away from his home is ever

longing for the day he shall return.
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5. My wailing is heard in every throng, in concert with
them that rejoice and them that weep.

6. Each interprets my notes in harmony with his own
feelings, but not one fathoms the secrets of my heart.

7. My secrets are not alien from my plaintive notes, yet
they are not manifest to the sensual eye and ear.

8. Body is not veiled from soul, neither soul from body,
yet no man hath ever seen a soul."

9. This plaint of the flute is fire, not mere air. Let him
who lacks this fire be accounted dead!

10. 'Tis the fire of love that inspires the flute, 'Tis the
ferment of love that possesses the wine.”(Rumi&
Whinfield, 1887:1-2)

1 0158 551 S5 (614 g

How long wilt thou dwell on words and
superficialities? A burning heart is what [ want; consort
with burning!

Kindle in thy heart the flame of love, and burn up
utterly thoughts and fine expressions.

O Moses! The lovers of fair rites are one class, They
whose hearts and souls burn with love are another. (Ibid:
73)
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Enough of these words, conceptions, and figurative
expressions! 1 wish for ardour, ardour! Content yourself
with this ardour. Light up a fire of love in your soul, (and)
burn entirely thought and expression. Those conversant
with forms, O Moses, are of one kind; those whose souls
and hearts are burnt are of another. (Rumi& Wilson,

1910:153)
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“l. Listen to this reed how it complains: it is telling a
tale of separations.
2. Saying, "Ever since I was parted from the reed-bed,
man and woman have moaned in (unison with) my lament.
3. I want a bosom torn by severance, that I may unfold

(to such a one) the pain of love-desire.
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4. Every one who is left far from his source wishes
back the time when he was united with it.

5. In every company I uttered my wailful notes,I
consorted with the unhappy and with them that rejoice.

6. Every one became my friend from his own opinion;
none sought out my secrets from within me.

7. My secret is not far from my plaint, but ear and eye
lack the light (whereby it should be apprehended).

8. Body is not veiled from soul, nor soul from body, yet
none is permitted to see the soul."”

9. This noise of the reed is fire, it is not wind: whoso
hath not this fire, may he be naught!

10. Tis the fire of Love that is in the reed, 'tis the
fervour of Love that is in the wine.”

(Rumi& Nicholson, 1977:5)
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“l. Listen to this reed, how it makes complaint, telling
a tale of separation:

2."Ever since I was cut off from my reed-bed, men and
women all have lamented my bewailing.

3. I want a breast torn asunder by severance, so that I
may fully declare the agony of yearning.

4. Every one who is sundered far from his origin longs
to recapture the time when he was united with it.

5. In every company I have poured forth my lament, I
have consorted alike with the miserable and the happy:

6. Each became my friend out of his own surmise, none
sought to discover the secrets in my heart.

7. My secret indeed is not remote from my lament, but
eye and ear lack the light to perceive it.

8. Body is not veiled from soul, nor soul from body, yet
to no man is leave given to see the soul."

9. This cry of the reed is fire, it is not wind; whoever
possesses not this fire, let him be naught!

10. It is the fire of love that has set the reed aflame; it is
the surge of love that bubbles in the wine. ” (Rumi&
Arberry: 1993:21-22)
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1. Listen to this Ney, while it's complaining, the story
of separation from God it's explaining.

2. Ever since they plucked me from my original
ground, Men and women cry upon my painful sound.

3. 1 need a breast pierced with the yearning of
separation, So that I may tell the meaning of my painful
lamentation.

4. 1If anyone from his origin may ever fall away, He
seeks a chance to find it in a better way.

5. In every sort of company I cry, lament and moan,
both the happy and the unhappy are charmed by my tone.

6. According to their opinions they have become my

friend, little do they bother to discern my esoteric trend.
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7. My secret is not concealed from my moaning cries,
but this light is not given to many ears and eyes.

8. The soul and the body aren't from each other
concealed, But to many an ear and eye this factor is not
revealed.

9. This breath in the Ney is fire and isn't a sheer blow,
He who hasn't this fire let him die and let him go.

10. It is the fire of love that has made the Ney
demented, And 1is love-desire that renders the wine
fermented.” (Rumi& Turkmen, 1992:65-73)
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“I.Now listen to this reed-flute's deep lament /About
the heartache being apart has meant:
2. 'Since from the reed-bed they wuprooted me/ My

song's expressed each human's agony,
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3. A breast which separation's split in two; Is what I
seek, to share this pain with you:

4. When kept from their true origin, all yearn/ For
union on the day they can return.

5. Among the crowd, alone I mourn my fate, With
good and bad I've learned to integrate,

6. That we were friends each one was satisfied/ But
none sought out my secrets from inside;

7. My deepest secret’s in this song I wail/ But eyes and
ears can't penetrate the veil:

8. Body and soul are joined to form one whole; But no
one is allowed to see the soul.'

9. It's fire not just hot air the reed-flute's cry,, If you
don't have this fire then you should die!

10. Love's fire is what makes every reed-flute pine/
Love's fervour thus lends potency to wine” (Rumi&
Mojaddedi, 2004:10-12).
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“l. Listen to this reed as it is grieving; It tells the story
of our separations.

2. Since I was severed from the bed of reeds,in my cry
men and women have lamented.

3. 1 need the breast that's torn to shreds by parting to
give expression to the pain of heartache.

4. Whoever finds himself left far from home looks
forward to the day of his reunion?

5. 1 was in grief in every gathering;I joined with those
of sad and happy state.

6. Each person thought he was my bosom friend, but
none sought out my secrets from within me.

7. My secret is not far from my lament,but eye and ear
have no illumination.

8. There's no concealment of the soul and body, yet no
one has the power to see the soul.

9. The reed-flute's sound is fire, not human breath.
Whoever does not have this fire, be gone!

10. The fire of love is burning in the reed;the
turbulence of love is in the wine.” Rumi& Williams:
2006:7)
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“l.Oman! Hear the flute (an instrument made out of
reeds) which in wistful tone complains of being separated
from its native place, the reed-bed.

2. "From the moment they cut me off from my source, I
have been wailing, which has moved everyone, man or
woman, who heard me, to tears.

3. "I wish my heart to be torn into pieces so that they
could tell the tale of pangs of my separation and of my
longing for going back from where I came.

4. "Anyone who is thus removed from his spring, waits
every moment for an opportunity of returning to it.

5. "As for me, I have given vent to my feelings in every
assembly, to people who are on way to redemption, and
those who remain attached to this world.

6. "Everybody, according to his fancy, became friendly
to me but nobody sought to discover my secrets of my
wistful wailings.

7. "And, yet my secrets are not far off from my cries
provided one has the eyes to see and the ears to hear
them."

8. After all, spirit resides in the body, and body covers
the spirit. But body cannot see the spirit; it can only
realize it. The flute says: "My secret is not far away from
my lamentation as the soul is not remote from the body."

9. The sound of the flute is the fire born of love; it is

not merely wind and vapour. Anyone who is devoid of
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this fire is veritably dead to this sound and cannot figure it
out.
10. It is the fire of love which has set the flute aflame; it
1s the fervour of love which has invigorated wine.
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“With the departure of the rose, and the garden ruined,
whence willthe nightingale seek the fragrance of rose?
After all, it can comeonly from the rose, and not from
rose-water, in the same order. [Inthe absence of the guru
(rose) his disciples can only serve as a poor substitute
(rose-water). But something is always better thannothing.
If the guru is not manifest let us attend the company of his
disciples. At the appropriate hour he may become
manifest” (Ibid: 14).
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“l. Listen to the story told by the reed, of being
separated.
2. «Since I was cut from the reed bed, I have made this
crying sound.
3. Anyone apart from someone he loves understands
what I say.

4. Anyone pulled from a source longs to go back.
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5. At any gathering I am there, mingling in the laughing
and grieving,

6-7. a friend to each, but few will hear the secrets
hidden /within the notes. No ears for that.

8. Body flowing out of spirit, spirit up from body: no
concealing /that mixing. But it's not given us to see the
soul.

9. The reed flute is fire, not wind. Be that empty.

10.Hear the love-fire tangled in the reed notes, as bewilderment
melts into wine” (Rumi & Barks, 1995:65).
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“This being human is a guest house. Every morning a
new arrival. A joy, a depression, a meanness, some
momentary awareness comes as an unexpected visitor.
Welcome and entertain them all! Even if they're a crowd
of sorrows, who violently sweep your house empty of its
furniture, still, treat each guest honorably. He may be
clearing you out for some new delight. The dark thought,
the shame, the malice, meet them at the door laughing,
and invite them in. Be grateful for whatever comes,
because each has been sent as a guide from beyond” (Ibid:
109).
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“l. Listen to the reed and the tale it tells ,how it sings of
separation:

2.Ever since they cut me from the reed bed my wail

has caused men and women to weep.
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3.1 want a heart that is torn open with longingso that I
might share the pain of this love.

4. Whoever has been parted from his sourcelongs to
return to that state of union.

5. At every gathering I play my lament. I'm a friend to
both happy and sad.

6. Each befriended me for his own reasons,yet none
searched out the secrets I contain.

7. My secret is not different than my lament, yet this is
not for the senses to perceive.

8. The body is not hidden from the soul, nor is the soul
hidden from the body, and yet the soul is not for everyone
to see.

9. This flute is played with fire, not with wind ,and
without this fire you would not exist.

10. It 1s the fire of love that inspires the flute It is the
ferment of love that completes the wine” (Rumi&
Helminski, 1998:145-146).

1S o S 1y 51 51 s (6l pe S5

“Every fantasy devours another fantasy One thought
feeds on another. You can't be delivered from fantasy or
fall asleep to escape from it altogether. Your thoughts are
like hornets, and your sleep is like the water in which you
are plunged: when you awake, the hornets return and
many -like fantasies fly in and draw you now this way and
then that way. This mental fantasy is the least of the

devourers. The Almighty knows how great the others are
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Listen; flee from the hordes of devourers towards the One
who has said, 'We are your protector (Qur'an: Surah Al
Imran:150), or if you can't hasten towards the Protector
Himself Towards the one who has gained that power of
protection) (Rumi& Helminski, 2000:96).
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1 - Friedrich Riickert
2 -Sir James William Redhouse
3 -Arthur John Arberry
4 - Robert Frost
5 - Roman Jakobson
6 - Shelley
7 - John Dryden
8 - Three kinds of translation
9 - meta phrase
10 - paraphrase
11 - translation with attitude
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15- Teachings of Rumi
16 - E. Wilson

17- Arthur John Arberry
18- The Koran interpreted: A translation
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21 -Alan Williams
22 -M. G. Gupta

23 -Coleman Barks
24 - The soul of Rumi: a new collection of ecstatic poems
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-Rumi: The Book of Love: Poems of Ecstasy and Longing (2005)

-Rumi: bridge to the soul : journeys into the music and silence of the heart (2007)
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-The essential Rumi (1995)
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